Vazené damy a panové,

druhy roc¢nik Festivalu Radosti je na konci. Spolecné s vami jsme zhlédli celkem patnact raznych
predstaveni. Pét pfedstaveni Divadla Radosti a deset soutéznich pfedstaveni divadel pozvanych do
Brna z Ceské republiky, Slovenska, Némecka a Polska. Jako porota jsme byli pfizvani, abychom se
zamysleli a urcili podle naseho nazoru nejzajimavé;jsi a nejvyraznéjsi predstaveni. Vybér nebyl snadny.
Srovnani soutéznich inscenaci je vysledkem hluboké a nesamoziejmé reflexe ze strany organizatord.

Jaka spolecna kritéria |ze pfijmout pro tak rozdilna predstaveni uréenad tak rozdilnému publiku? Vidyt
tvdrci soutéZnich predstaveni adresovali své divadlo jak divakim, ktefi se teprve loudi s prenatalnim
obdobim, tak tém, jejichZ smysly jiz nejednou prosly peklem nadmérnych podnétd.

Jakd hadanka, jaky kli¢ se skryva za heslem Festivalu Radosti — loutka-objekt-artefakt?

Pro nas, divadelniky, véetné loutkového divadla, je loutka klicem k metafore. V loutkdch nachazime
svobodu a vyzvu k experimentu. S loutkou se nemozné stava mozinym.

Nic vSak neni dano jednou provzidy. Nase prostredi se neustale méni. Neustale narlistd mnozZstvi
objektl kolem nas, vytvorenych tak, aby prostfednictvim nasich smysld pronikaly do naseho
nevédomi a probouzely nase potreby.

Predpokladame-li, Ze divadlo s ndmi komunikuje formou odkazud k nasim zkusenostem, které
podléhaji zménam, pak by se mélo ménit i samo divadlo, rozvijet své pole plisobeni, nové se
definovat. Takovy byl i Festival Radosti, na kterém jsme se vice neZ tyden podileli na rozvijeni
konceptu pojmu "loutkového divadla". U¢astnili jsme se divadla loutky-objektu-artefaktu. V divadle,
které prekracuje ramec animace, davani duse predmétam, loutkdm. Uastnili jsme se divadla, které
pomoci loutky-objektu-artefaktu chce oZivit nasi dusi. Dusi divéka.

Ale je to opravdu kli¢ jen pro Festival Radosti? Moznad se tak rodi myslenka nového divadla. Divadla,
které nejen péstuje tradici divadelniho femesla, ale také se pomoci loutky-artefaktu vydava na cestu
nasi percepci, aby hledalo to, co je neobjevené v divadle, tedy v nas.

Zaroven bychom radi zvlast upozornili na jednu z doprovodnych akci Festivalu Radosti, a to na finale
dramaturgické soutéze, vyhlasené divadlem a prezentaci ocenénych textd. Jsme naprosto
presvédceni, Ze jsme se podileli na zrodu mimoradné vyznamné iniciativy, ktera v priibéhu let pfinese
détskému a mladému publiku novou dramaturgii, jez bude odkazovat k problémdm soucasnych
mladych lidi. Zvlastni uznani patfi hercim Divadla Radost, ktefi nové nacrtnuté dramaturgii propujcili
svou vSestrannost a talent.



Ladies and gentlemen,

the second edition of the Festival of Joy is over. Together with you, we have watched a total of
fifteen different performances. Five performances of the Radosti Theatre and ten competitive
performances of theatres invited to Brno from the Czech Republic, Slovakia, Germany and Poland. As
a jury, we were invited to reflect on and determine the most interesting and outstanding
performances in our opinion. The choice was not easy. The comparison of the competing productions
is the result of deep and unselfconscious reflection on the part of the organisers.

What common criteria can be adopted for such different performances for such different audiences?
After all, the creators of the competition performances addressed their theatre both to audiences
who are just saying goodbye to the prenatal period and to those whose senses have already been
through the hell of excessive stimuli more than once.

What riddle, what key lies behind the motto of the Festival of Joy - puppet-object-artifact?

For us theatre people, including puppet theatre, the puppet is the key to metaphor. In puppets we
find freedom and the challenge to experiment. With the puppet, the impossible becomes possible.

But nothing is given once and for all. Our environment is constantly changing. The number of objects
around us is constantly increasing, designed to penetrate our unconscious through our senses and
awaken our needs.

If we assume that theatre communicates with us in the form of references to our experiences, which
are subject to change, then theatre itself should also change, develop its field of action, redefine
itself. Such was the case of the Joy Festival, where we participated for more than a week in
developing the concept of "puppet theatre". We participated in the theatre of the puppet-object-
artifact. A theatre that goes beyond animation, giving soul to objects, to puppets. We have
participated in a theatre that wants to animate our souls through the puppet-object-artifact. The soul
of the spectator.

But is it really a key only for the Festival of Joy? Perhaps this is how the idea of a new theatre is born.
A theatre that not only cultivates the tradition of theatrical craft, but also uses the puppet-artifact to
go on a journey through our perception, to search for what is undiscovered in the theatre, i.e. in us.

At the same time, we would like to draw special attention to one of the accompanying events of the
Festival of Joy, namely the final of the dramaturgical competition announced by the theatre and the
presentation of the award-winning texts. We are absolutely convinced that we have been involved in
the birth of an extremely important initiative that will, over the years, bring new dramaturgy to
children and young audiences, referring to the problems of today's young people. Special recognition
goes to the actors of the Radost Theatre who have lent their versatility and talent to the newly
outlined dramaturgy.



